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there existed the tiny, delicious coloured pictures that
Turner had made for the engraver. Still, now that he
could draw really well, his father, who painted in water-
colours himself, wished him to be promoted to a colour
box; and as he always got the best of everything, went
straight to the President of the Old Water Colour Society,
and engaged him for the usual course of half a dozen
lessons at a guinea. Copley Fielding, besides being Presi-
dent, could draw mountains as nobody else but Turner
could, in water colour ; he had enough mystery and poetry
to interest the younger Ruskin, and enough resemblance to
ordinary views of nature to please the elder.

So they both went to Newman Street to his painting-
room, and John worked through the course, and a few extra
lessons; but, after all, found that he could no more pick
up this trick from a teacher than he could formerly pick
up the orthodox method of reading and writing. The
stronger a man's individuality is, the less he is likely, and
even able, to comply with common means and aims. Such
a man sometimes thinks it very stupid in himself that he
cannot do what other people find so easy : Wagner, for
instance, always hoping to succeed, next time, in hitting
the popular taste; and Beethoven, labouring in vain to
throw some lightness into his great overture, to please
the manager of the opera. So Ruskin must be him-
self, or nothing ; and his way of work remained for him
to devise for himself, by following at first the highest
masters he knew, and by superadding to the lessons he
could get from them an expression of his owa-sincere
feeling.

One such lesson was given in the Royal Academy Ex-
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